KATHLEEN S CLOSET
1. EXT. A ROAD -- EVEN NG

SOUND UNDER of a woman's voice singing a German operetta.
JANET EDMUNDS (24), rides a bi ke down a silent road.

It's raining. Her attire is part Gunge, part Goth, and
part Francai se and has obviously been assenbl ed at Val ue
Village. She wears a short skirt, multicolored tights,
short jacket and tight t-shirt, black high-cropped arny
boots, two wists full of bracelets, and many chains.

She has several piercings and a few strategically placed
tattoos. Her black hair is in a French bob, a la Anelie.
The road |l eads to the bottom of sone rickety stairs. She
mounts them Ilightning flashes. A huge, eerie home | oons.
Janet bolts for the door. The rain slashes down. She
rings the doorbell. It doesn't work. She waits a nonent
and then enters silently through gl ass doors.

2. INT. FOYER OF THE W LSON HOMVE -- CONTI NUOUS

She finds herself in an enornmous front room Two Victorian
hi gh- backed chairs and tiffany lanps sit regally in front
of a crackling fire. Dead center is a giant four-poster
bed with a canopy. On the bed, asleep, under a nountai nous
feat her duvet, |ies KATHLEEN WLSON (100). Her long white
hair is spread out on the lace pillows. A closer |ook
reveals how frail and withered she is. CHR S MACDONALD
(40ish), sits in one of the chairs, listening to the
operetta through his CD wal kman. He | ooks up, startl ed,
and shuts off the nusic.

JANET
["msorry. The doorbell doesn't
wor K.

CHRI S

(brusquel y)
You' re Janet?

Chris does not shake Janet's outstretched hand. He heads
over to a giant antique cabinet and retrieves a towel,
handing it to Janet.

CHRI'S ( CONT' D)
Kat hl een had a bad fall, there
were conplications, then pneunoni a.
She' s been unconsci ous for days.
Just a catheter and nouth care at
this point. She's in the final
st ages.

JANET
Has her fam |y been call ed?

CHRI S
I"mthe closest thing to famly
she has. You do understand that
she coul d die tonight?

Janet nods.



CHRI' S ( CONT' D)
How | ong have you been in
pal liative care?

JANET
This is nmy first real gig.

CHRI S
G g?

Chris gathers up his bel ongings.

CHRI' S ( CONT' D)
(ignoring her)
I f she does pass, tel ephone the
physician and they' || make the
pronouncenent. Here is her nunber.

Chris hands Janet a business card and then | eans over
Kat hl een, kissing her gently on the forehead.

CHRI'S ( CONT' D)
Until tonorrow | ove.

Chris heads towards the door.

CHRI' S ( CONT' D)
Do not let the fire go out. Enpty
the bag. And renove your jewelry.

Chris shuts the door, |eaving Janet al one with Kathl een,
and just the sound of her |abored breathing. Janet stands
frozen, |ooking at her patient. Then she gets to work.

She checks Kat hl een's pul se, strokes her forehead, rubs
her hands and tucks them under the bl ankets. She lifts

t he bl ankets down by her legs to check for any nottling.
On a separate table lies a silver tray which holds all

t he medi cal supplies needed for Kathleen. Janet picks up
sone nmouth swabs and the Vaseli ne.

JANET
H Kathleen. |'mJanet. | just
t hought | shoul d introduce nyself
before | stuck nmy fingers in your
nmout h.

She proceeds to gently swab the inside of Kathleen' s nouth
and to snmear Vaseline on her cracked lips. She finds a
brush on the bedside table beside a beautifully framed
photo of Kathleen and her husband in their |ater years.

JANET ( CONT' D)
You |ike getting your hair brushed?
| can't renenber the last tine
anybody brushed ny hair.

Janet | eans over the sleeping Kathleen and starts to brush
her hair. Unfortunately the wig gets stuck in Janet's
bracelets. She tries to shake it off but ends up tangling
the hair nore.



She finally yanks the wig fromthe bracelets and tries to
put it back on Kathleen. The wig is a ness and it won't
go on straight. Eventually she gives up and plunks the
w g down on the bed.

JANET ( CONT' D)
I think you | ook better w thout
it.

Janet grabs a small bucket by the bed and flicks the switch
near the hanging bag of urine. As the bag is draining
Janet notices the near-dead fire.

She runs over to it, throw ng open the doors. She grabs
two big logs fromthe hearth and places themon top of
the dying enbers. Then she remenbers the urine bag.

She runs back to the bucket, where she sees that in her
rush to get to the fire she has kicked the bucket and the
urine fromthe bag has been draining on to the floor.

Suddenly the phone rings. Janet runs to the phone.

JANET ( CONT' D)
Hello. Oh. H, Chris. Yes,
everything is fine.

POV Janet: the urine streamng down on to the floor, a
wi gl ess Kathleen and a conpletely dead fire.

JANET ( CONT' D)
Everything' s great.

Li ghteni ng fl ashes.
3. INT. IN THE FRONT ROOM A SHORT WHI LE LATER

Li ghtening flashes. The ness has been cl eaned up. Janet
i s rubbi ng Kathl een's hands.

JANET ( CONT' D)
Kat hl een? 1'mgoing to go | ook
for sone bl ankets. Ch. And a
t oque.

4. I NT. UPSTAI RS BEDROOM - CONTI NUOUS.

Janet opens a few doors upstairs |ooking for a closet.
No luck the first fewtines. Lightening flashes. Then
she opens a third door. What's inside takes her breath
away.

POV Janet :

It is virtually a shrine to the 1920's. A flapper's
boudoir. There are opulent silk chiffon dinner dresses,
et hereal and fl owi ng, and day dresses of every col our.
There are a dozen sequi ned fl apper dresses, beaded dance
purses, feather boas, cloche hats with ostrich feathers.
And shoes, |ots of shoes.



In the corner |lies a gramaphone and a stack of 78's. A
red velvet divan stretches itself out, with silk scarves
draping languidly. At the very end of the closet a vanity
sits with perfune bottles of every col our, conpacts,
jewelry and cigarette hol ders.

Janet checks herself out in the vanity mrror. This is
when she sees the reflection of an antique arnoire at the
other end of the closet. Janet tries the door. It's

| ocked.

She notices an old quilt on a foot stool by the arnoire.
She grabs it, tries the door one nore tinme and then | eaves.

5. KATHLEEN S BEDROOM - CONTI NUQUS

Janet finishes putting the blanket on Kathleen. She | ooks
at her watch, checks Kathleen's pulse and sits down in a
chair rubbing her hands together. Then she suddenly bolts
out of the room

6. THE CLOSET - CONTI NUQUS.

Janet rummages around in the vanity drawers and eventually
finds what she is looking for in the jewelry box: an

anti que key which looks like it should fit the key hole

in the armoire. Janet places the key in the |Iock, and
turns it, opening the ornate doors.

POV Janet :

There in front of her is a stunning, slinky, red sequi ned
fl apper dress, with matching shoes, dance purse and red
feathered cloche hat. A few, very old books and a stack
of letters and photos lie on a shelf beneath the dress.

Janet runs her hand down the |length of the dress, then
renoves the dress fromthe arnoire and stands in front of
the mrror, holding the dress agai nst her.

7. I NT. KATHLEEN S CLOSET -- MOMENTS LATER

Janet's hand winds the Vitriola and then places the needle
on the 78. Paul Witeman's "Three O clock in the Mrning"
begins to play. Janet stands and stares at herself in the

mrror. She is wearing the entire ensenble. She takes a

drag on a long ivory cigarette holder and throws her head

back seductively. Bending over and squi shing her breasts

t oget her, she puckers and pouts in the mrror. She puts

on some |lipstick, then dances her way to the arnoire.

Janet picks up an old book. It is lovely and thin and
bound in black with gold letters. It is entitled
"Renascence", by Edna St. Vincent MIlay. Janet opens
t he book.

POV Janet: a beautifully hand-witten inscription on the
i nsi de cover.



JANET
O sweet, O heavy-lidded, O ny
| ove,

As Janet recites the poemwe begin to slowy creep towards
Kat hl een, asleep in her bed, ending on a close-up of her
face and then her gnarled hands.

JANET (V.O.) (CONT' D)
Wien norning strikes her spear
upon the land, And we nust rise
and armus and reprove The insol ent
daylight with a steady hand, Be
not di scountenanced if the know ng
know. We rose fromrapture but an
hour ago.

Cl ose-up of Janet's face, her lips, as she reads:

JANET ( CONT' D)
To Kall nmy love N

Kat hl een's finger twitches. A grandfather clock dongs.
Janet shuts the book, and goes to her patient.

8. INT. THE BEDROOM -- CONTI NUQUS

Janet | eans over Kathleen to swab the inside of her nouth,
inches fromher face. Suddenly Kathleen's eyes pop open!
Janet screans. Kathleen's breath is ragged and irregul ar.
She is conpletely disoriented and extrenely frightened.

KATHLEEN
What are you doing here?

Kat hl een | ooks around the roomfrantically.

KATHLEEN ( CONT' D)
Chris? Chris? Please don't take
that dress. You can have anyt hing
el se.

JANET
No, no. | don't want to take..

As suddenly as she has woken up, Kathl een passes out again.
Janet thinks she has killed her. She runs to check
Kat hl een' s pul se.

JANET ( CONT' D)
Kat hl een?! Kat hl een?!

9. INT. THE BEDROOM -- MORN NG

Janet sits in the high-backed chair, in her own clothes.
The early norning light can not soften her anxiety. She
is biting her nails. She does not take her eyes off
Kat hl een. Kathleen's wig is back on. It |ooks exactly
the sane as when we first saw her. SOUND UNDER of the
gl ass doors opening. Chris is back.



CHRI S
How was she?

Janet hands himher report, and heads for the door.

JANET
She didn't nove a nuscl e.

She bolts for the door. But Chris blocks her way out.

CHRI S
Wait a monent! If Ms. WIson
makes it through the day, they
are going to need you to return
this evening. The regular nurse
is still very ill.

Janet | ooks like she is going to be ill.
10. INT. THE WLSON FOYER -- THE NEXT N GHT

Janet stands outside the glass doors |ooking in, stunned.
Kat hl een is awake. She has been propped up in bed, and
her pillows have been fluffed. She [ooks |ike an aged
Queen. Chris and Kathleen turn to see Janet standing
there. She has no choice but to go in.

CHRI S
Vell, | believe you two have
already met so | won't nake any
formal introductions. Wnderful
to have you back Kathleen. Until
tonorrow | ove.

Chris pats Kathleen's hands. As he breezes past Janet he
thrusts Kathleen's chart in her hands.

CHRI'S ( CONT' D)
(under his breath)
Didn't nove a nuscle hmm?

Chris is gone. Janet and Kathleen just stare at one
anot her.

JANET

["msorry about last night. 1I..
KATHLEEN

| should say so. You damm near

Killed ne!

Wien Kat hl een sees Janet's face she dissolves into
| aughter, barely audible hiccups rattling fromher cracked
lips. The laughter turns into a nasty cough.

JANET
Can | get you anything?



KATHLEEN
A bourbon and a cigarette and you
inthe red dress. | believe you

al ready know where it is.
11. INT. KATHLEEN S BEDROOM -- LATER

The gramaphone is now in the bedroom "Farewell Bl ues",
by the New Ol eans Rhythm Kings is playing. The book of
poetry "Renanscence"" lies on the bed. Janet sits on the
edge of the bed in the dress, she takes a drag on a
cigarette in an ivory holder and bl ows the snoke away
from Kat hl een' s face.

KATHLEEN ( CONT' D)
| thought | asked for the
cigarette!

Janet takes a long drag and blows it directly at Kathleen's
mouth this time. She then places her finger into the
gl ass of bourbon and rubs it on Kathleen's |ips. She
repeats the process, while Kathleen stares at her intently.

KATHLEEN ( CONT' D)
Way are you here?

JANET
Umm To make sure... to be here
when... to help you....
Janet can not say it.
KATHLEEN

Die. Tell me how does one do
t hat exactly?

Janet responds by placing sonme nore bourbon on Kathleen's
l'ips. Kathleen pushes her hand away. Silence. Janet
pi cks up the book of poetry.

JANET
Kat hl een? Who is "N'?

Kat hl een feebly snatches the book away from Janet.

KATHLEEN
Who do you think you are? Get
out! And take off that dress.
You can't have it!

Janet can't nove or speak.

KATHLEEN ( CONT' D)
Why are you doing this to ne?

Kat hl een is beginning to hyperventilate. Her breathing
is very labored and fast. Janet matches her breath to
Kat hl een's. She then strokes Kathleen's armto match the
tenpo of their quick breathing. Then Janet slows her
breat hi ng, and the stroking of Kathleen's arm until
eventual Iy Kathl een's breathing sl ows down too.



KATHLEEN ( CONT' D)
"' mdying...

JANET
Yes, | know |

KATHLEEN
(cutting her off)
. for a Fluffernutter! There's
ajar of the fluff in the cupboard
above the stove.

Janet is stunned.
KATHLEEN ( CONT' D)
Vell, hurry up. | haven't got
all night!
Kat hl een's tiny cackle follows Janet out of the room
12. INT. THE BEDROOM -- MOMENTS LATER
Kat hl een picks up the plate with shaking hands, brings it

to her nose and inhales. This only lasts a nonment because
the plate is too heavy.

JANET
A peanut butter and marshmal | ow
sandwi ch. It's revolting!
KATHLEEN

This, ny dear, is not nere
marshmal low - it is Marshmal | ow
Fluff! There are sone who say

that you haven't really lived

until you've tried a Fluffernutter.

JANET
You coul dn't pay nme enough!

Kat hl een | ooks around the | avish room the chandelier,
the four-poster bed, and then back at Janet, eyebrows
rai sed

JANET ( CONT' D)
You got a point there.

Janet clearly has no choice but to try it.

JANET ( CONT' D)
Ch ny God! This is amazing!

Kat hl een starts to sing, gasping for breath after each
l'ine, and noving her frail arms back and forth along with
the jingle, until she can't lift them anynore.

KATHLEEN
"For sonething delicious, you
know wel | enough. You will get
your wi shes with Marshmal | ow Fl uff.
( MORE)



KATHLEEN ( CONT' D)
And each and every serving, of
this tenpting fluff, wll bring
great deserving of Marshmal | ow
Fl uf f!

JANET
You' ve got to be kidding.

KATHLEEN
They were called the Flufferettes.
And they aired every week on the
Yankee network with Hal M|l er

Kat hl een shuts her eyes for a nmonment. Then she opens up
t he book of poetry to a certain page where she finds a
photograph. It is of two wonen in their early twenties,
their arnms slung over each other's shoulders. They are
| aughi ng. Janet can not believe what she is seeing. A
cl oser | ook of the photograph reveals that Janet is the
spitting i mage of one of the wonen.

KATHLEEN ( CONT' D)
"N' is for Nancy.

Kat hl een and Janet stare at it for sone time. Wen
Kat hl een finally speaks her voice is low in volune and
comes in short bursts - inhaling air, exhaling words.

KATHLEEN ( CONT' D)
| first saw her at a Speakeasy.
She was surrounded by men, but to
ny astoni shnent she cane over and
spoke to ne. We were nad about
bour bon, snoki ng, dancing, the
poetry of Vincent and each ot her.
Not necessarily in that order.

JANET
What happened?

Kat hl een | ooks around her opul ent bedroom and then at
t he phot ograph on her bedside table.

KATHLEEN
| chose security.

Kathl een is crying now, a soft and quiet cry with tiny
tears as if squeezed froma dropper. Janet tenderly waps
Kat hl een in her arnms and gently rocks her back and forth.

19. INT. THE BEDROOM -- LATER

The Charl eston plays on the gramaphone. The sky is starting
to lighten outside the bedroom w ndow. Pale pink shafts

of early norning light illumnate Kathleen's visibly tired
face. Her skin is pale and tight against her cheekbones.

A beautiful 1920's scarf is now wapped around Kathl een's
head. Janet is painting Kathleen's nails - bright red.



10.

JANET
You're ny first.

Kat hl een rai ses her eyebrows. She is having an extrenely
hard time with her breathing. It is nowtoo hard for her
to speak and keep her eyes open at the sanme tine.

KATHLEEN

Really? How... am ... doing?
JANET

You'll be hard to top. How am|

doi ng?

Kat hl een pats Janet's hand and then holds on to it. She
gasps out her next words.

KATHLEEN
You're not... off the ... hook
yet. Please... dance.. for ne?
JANET
Dance? The Charleston? | don't

know I ...
Kat hl een is crestfallen.

JANET ( CONT' D)
I'd be honoured.

She wal ks over to the mddle of the floor and begins to
dance. Shyly at first, but as she closes her eyes and
gets into the nusic, her feet start to fly. Kathleen

wat ches, delight lighting up the crevices of every winkle.

POV Kat hl een: The edges blur, the music fades, snoke fills
the screen and recedes to reveal a snoky Speakeasy. The
red dress flashes past to reveal an old man standing at
the bar drying a glass. He looks up. It is her husband,
whom we have seen in the photo on the bedside table.

Their eyes |lock and then he smles. A dancing couple
passes between them \Wen they are gone we see that so

is the old man. The coupl e passes again to reveal three
men talking to a woman at the bar. One of the men noves
and then we see her. The young worman from t he photograph.
She is in the red flapper dress. She |ocks eyes with
Kat hl een and then begins to dance, a spotlight beam ng
down on her. She dances toward Kathl een. Kathleen reaches

out and grabs her hand. It requires an al nost Hercul ean
effort.
KATHLEEN
Nancy. |'msorry, Nancy. |'mso
sorry.

The Speakeasy is gone. Janet |eans over Kathleen, and
strokes her face.

JANET
It's okay, Kathl een.
( MORE)



11.

JANET ( CONT' D)
I"mhere now W' re together
again. It's tine to rest
sweet heart.

Janet | eans down and ki sses Kathleen tenderly on the |ips.
Their lips part. They stare into each other's eyes,
drinki ng each other in.

KATHLEEN
Thank you. Janet.

Suddenly Kathleen's breath catches in her throat, her
lungs rattle as she fights for air, there is a final brief
nonent of struggle, then her eyes roll back and she is
gone.

13. I NT. THE BEDROOM -- LATER

Kathl een lies in the bed under the covers |ooking as we
first saw her; as if she were sl eeping peacefully. Janet
lies on her side, on the bed besi de Kathleen, |ooking at
her friend. The photograph of Nancy and Kathleen is
posi ti oned prom nently between them Janet still wears
the red flapper dress. As Janet recites this MIlay poem
we slowmy creep into the couple until only the photograph
fills the screen.

JANET (V. Q)
G ve away her gowns, give away
her shoes, She has no nore use
for her fragrant gowns; Take
themall down, blue, green, blue,
lilac, pink, blue, Fromtheir
padded hangers; She will dance
no nore. |n her narrow shoes;
Sweep her narrow shoes. Fromthe
cl oset door.

14. EXT. THE WLSON HOUSE - DAY

Janet | eaves the house, wal king towards her bicycle. It
is a bright, crisp fall day. Chris runs out the front
door, across the lawn, intercepting her. He carries a
gar nent bag.

CHRI' S
Janet! Wait, please.

Janet waits. Chris hands her the garnment bag.

CHRI'S ( CONT' D)
She wanted you to have this.

Janet | ooks inside and sml es.
CHRI'S ( CONT' D)
| received a lifetinme's supply of
Mar shmal | ow Fl uf f .

They share a nonent full of nenories.



12.

CHRI' S ( CONT' D)
(straining with
enot i on)
God awful stuff!

Janet hops on her bike and cycles away. She takes one

| ast ook at Chris and Kathleen's hone. Wen we cut back
to her, she is cycling in the red dress, cycling down an
enpty road, dress flying!

THE END
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